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Chestnuts on a Ledge

Oil on Paper, laid down on panel, 13.7 x 16.2 cm.
Signed and dated lower left: A. Coorte / 1705

Having fallen into obscurity in the 18" and 19t centuries, the first catalogue of the artist’s
work was published in 1952-53 by Laurens Bol (see Literature). That publication and Bol’s
subsequent exhibition of twenty- one of Coorte’s paintings at the Dordrechts Museum in
1958, (see Exhibited) brought the artist back into the connoisseur's consciousness and
secured his reputation as one of the most distinctive and original Netherlandish still life
painters. The exhibition ‘Ode to Coorte’, in the Mauritshuis the Hague, in 2008 (co-curated
by David H. Koetser) has brought to light the work of this enigma of an artist to an even
wider audience.

Coorte painted a chestnut on a table as early as 1685 (fig. 1), however not as the sole
subject. As Coorte's work evolved, he began to prefer depicting individual fruit, vegetable or
shells as the primary motif of a composition. Only on four known occasions did Coorte paint
nuts: in 1696 Still Life with Hazelnuts (Ashmolean Museum, Oxford) Fig. 2.; in 1702 Still-life
with 2 Wallnuts (Szépmiuvészeti Mlizeum, Budapest) Fig. 3.; the third example is the present
painting, our Still-life with Chestnuts, beautifully signed and dated A. Coorte 1705, it is the
artists' only known composition where the chestnuts take centerstage; a fourth composition
of 5 chestnuts has not been accounted for since 1890. All of Coorte's 'nut’ paintings seem to
have been executed on very small sized surfaces.

While the composition is characteristically small scale, its mysterious play of light and
immaculate attention to detail gives it a tremendous wall-power as well as a timeless
quality. Coorte’s known oeuvre consists of some sixty-four paintings only. Over the past
fifteen years prices for paintings by Coorte have sky rocketed. His deceptively simple
compositions are enormously appealing to both the traditional and the modern eye.

Fig.1. Still-life with apricots, cherries and a chestnut.
Oil on canvas, 42 x 44 cm.

Signed lower left and dated 1685.
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